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Abstract:  In the third act of Uttararamacharitam, there are various 

characters and characters, but the most notable among them is the conversa-
tion between the rivers Tamasa and Murala. Where Tamasa and Murala are 
not only described as rivers, but also as two women. It can be understood 
through their conversation. Where the happiness, sorrow, emotions, feel-
ings, mental anguish, mental anguish, etc. of Ram and Sita after Sita's exile, 
the way the two rivers Tamasa and Murla have been presented in the con-
versation above, is not only described in the form of rivers in human socie-
ty, but also in the form of two women. Just as a woman's heart is always 
tender, she is absorbed in the good thoughts of her loved ones. Similarly, 
here Tamasa and Murala are immersed in the good thoughts and judgment 
of the rivers Ram and Sita. For example, sympathy towards Sita, hesitation 
towards Rama, judgment towards the Creator, support towards Sita, poetic 
language and judgment, etc. can be observed. Seeing these issues, in this 
play, the two rivers Tamasa and Murala have become representatives of hu-
man society. 
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Acharya Bhavabhuti is a prominent figure in Sanskrit drama. Bha-

vabhuti was an Indian playwright, poet and scholar, generally considered to 
be of the late 7th and early 8th centuries. He was born in the village of Pad-
ma Pura in Gonidia district of Maharashtra into an Adumbral Brahmin fam-
ily. Bhavabhuti himself is mentioned in his Malatimadhavam. “अस्ति दस्िणापथे 

पद्मपरंु नाम नगरम।् ित्र केस्िि िैस्िरीयााः काश्यपाश्चरणगुरवाः पुंस्िपावनााः पञ्िाग्नेयो धिृव्रिााः सोमपीस्यन उदमु्वरनामानो 

व्रह्मवास्दनाः प्रस्िवसस्ति”1। Acharya Bhavabhuti's real name was Srikanth Neelkanth 

and he was the son of Neelkanth and Jatukarni – 
 िदामषू्यायणतय ित्रभविो वाजपेस्यनो महाकवेाः पञ्िमाः श्रीकण्ठपदलाञ्िनाः पदवाक्यप्रमाणङ्गो भवभसू्िनााम 

जािुकणीपतु्र: कस्वस्मत्रधेयमतमाकस्मस्ि भवतिो स्वदाङ्कुवाति2।   

Bhavabhuti is his epithet, and it can be said that Jnananidhi Parama-
hamsa was his guru.  

“श्रेष्ठाः परमहसंानां महर्षीणां यथाङ्स्गरााः।  

यथाथानामा भगवान यतय ञ्गानस्नस्धगुाराः”॥3 

He spent a significant part of his literary life in the court of Yashovar-
man of Kannauj. He gained fame and recognition through his plays and po-



Website: https://susamajournal.in      Page: 260 

 
SUṢAMĀ : Multidisciplinary Research Journal  ISSN: 3107-4529  

(International Peer-Reviewed & Refereed Journal) 
Vol. 1, Issue-3, (Jul-Sep) 2025 

ems written in Sanskrit. Acharya Bhavabhuti composed several plays at a 
place called Kalpi located on the banks of the river "Yamuna". His famous 
plays are Maltimadhavam, Mahavircharitam, and Uttararamacharitam. 
Among these works, the most notable play is Uttararamacharitam, which is 
taken from the seventh act of the Ramayana, Uttarakhand, and the Padma 
Purana, and this play is based on the tragic theme. The rejection of Sita by 
Rama and the subsequent reunion are described. This play is full of com-
passion, sweetness, and seriousness, which has made a place in the hearts of 
the reader community. In Bhavabhuti's works, the hidden state of grief and 
sorrow in the human psyche, hidden behind the physical form, is dissolved 
in the warmth of emotion in a unique way, which is second only to the poet 
Kalidasa of Sanskrit drama literature, Srikantha - Pada - Lanjan Bha-
vabhuti. The significance of Bhavabhuti's Uttararamcharitam play is the 
story of Rama's later life. Where it is written based on the incident of Rama 
and Sita's love separation. Along with this, he has presented in depth the 
issues of Riturvaichitra, rivers, emotions, feelings, pain, sorrow, etc. The 
third act called "Shadow" is notable in this play. At the beginning of this 
act, there is a "Vishkambhak" where the mythological events and beliefs 
mentioned about Tamasa and Murala are involved.  
“िमसा नाम्नी नदी िपोवनसस्तनधािे वाल्मीस्क मुस्नर िपभसु्म, सतुदर तयाने”। That is, in this verse of the 

Purana, it can be mentioned that Valmiki's Tapovan is located on the banks 
of the Tamasa river, which was a beautiful and peaceful place. Where Bha-
vabhuti's "Tamasa" (river) is described as a human-like woman. And Ta-
mas’a, who was a deep-water river, felt the depth of Sita's sorrow. On the 
other hand, Murla, who was fickle and bright, used to preach the glory of 
Sita's sacrifice. The conversation between Tamas’a and Murla was often 
filled with regret for Rama and respect for Sita. The role played by Tamas’a 
and Murla in Bhavabhuti's Uttararamcharitam play can be understood from 
the conversation between Tamas’a and Murla, who had a high opinion of 
women. After the end of the second act called Panchavati Pravesh, the two 
rivers enter at the beginning of the third act, where Tamasa and Murala be-
come anxious about the sweet relationship between Rama and Sita. Tamasa 
Murala rouses the river and says, Sakhi Murla! How busy you are becoming 
— “सस्ि मरुले! स्कमस्स संभ्रतिेव”4? Hearing Tamasa, Murala says — O Tamas’a! Lo-

pamudra, the wife of Lord Agastya, has sent me to tell the river Godavari 
something — you know how Ram has become dirty since he abandoned his 
wife — “प्रस्र्षिास्तम भगविोिगत्यतय प्तया लोपामदु्रया सरररां गोदावरीमस्भधािुम ् जानातयेव यथा 

वधपूरर्यगाप्त्त्रभसृ्ि”5. Anirbhinno gabhiratvad...... Through this verse, Murala also 

says. Ramachandra is a hero of slow nature. The characteristic that is in him 
is that he is a hero, who is calm, steady, virtuous, brave and a serious hero. 
Ramachandra is extremely patient, so he is actually serious. Despite being 
extremely pained and extremely burned by the grief of Sita, he never ex-
pressed his grief outside. Although the Dravidian, who was sitting in the 
middle of the pot made of pots, was extremely hot, the signs of that heat did  
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not appear outside. Similarly, although Rama's grief due to the separation of 
Sita or his beloved created intense pain in his heart, Rama, who is endowed 
with patience beyond the world, did not show any outward manifestation of 
that grief. And he, who is unable to express his grief for the separation of 
his beloved in the society beyond the world, feels unbearable pain in his 
heart. –  

      “ अनिनभिन्िो गभीरत्वादन्तगगिढघिव्यथः। 

       पटुपाकप्रतीकाशो रामस्य करुणो रसः”॥6 

And as a result, my heart trembles seeing him who has become ex-
tremely weak due to the pain of that beloved. “अधिुा च प्रनतनिवतिमािेि रामभद्रेण नियतमेव 

पञ्चवटीविे वधसूहनिवासनवश्रम्भसानिणः प्रदेशाः द्रष्टव्यः ईतानदिा..”7। Now, while returning (from 

Agastya's hermitage), Ramabhadra will certainly see those places which 
bear witness to his free sexual intercourse with his bride in the Panchavati 
forest. Ramachandra is of a slow nature, and when he stays at this place, he 
will faint step by step due to intense grief, anger and emotion, or there is a 
danger of his crisis. Therefore, Bhagavati Godavari, you should be careful. 
Namely “तत्र च निसगिधीरस्याप्येवंनवधायामवस्थायामनतगंभीराभोगभीराभोगशोक-िोभसंवेगात्पदे पदे महनन्त 

प्रमाप्रमादानिशोकस्थािानि शंकिीयानि रामभद्रस्य”8। 

Again in the second verse it is said - When Ramachandra is overcome 
with grief after seeing the places where the memory of Rama and Sita is 
scattered in Janasthana, Lopamudra has instructed how Godavari will per-
form his consciousness. That instruction of Agastya's wife Lopamudra is 
clearly revealed in Murla's statement. Wherever Ramachandra is overcome 
with grief for Sita, Bhagwati will slowly flow the fragrant waves of lotus 
hair and perform consciousness in every part of Rambhadra's body.  

“वीचीवातैः शीकरिोदशीतैराकर्िनदभः पद्मनकञ्जल्कगन्धाि।्      

मोह ेमोह ेरामभद्रस्य जीवं स्वैरं स्वैरं पे्रनर्तैस्तपियेनत”॥9 

Tamasa is speaking to Murla to Ramachandra. - He is worthy of the 
generosity of love. But the means to save Rambhadra's life are with him. 
उनचतमेव दानिण्यं स्िेहस्य। संजीविोपायस्तु मौनिक एव रामभद्रस्याद्य संनन्िनहत10 What did Murla say? 

कथमिव Hearing the words of Murla, Tamasa said— When Sita Devi was left 

near Valmiki's hermitage with Lakshmana, Sita Devi threw herself into the 
Ganges in deep sorrow, pain and emotion during childbirth. At that very 
moment she gave birth to two children. Later, Goddess Prithvi and Ganga 
took Sita along with her two children to the underworld. And after giving 
up the two children, Ganga Devi herself handed them over to Maharshi 
Valmiki. “परुा नकि वाल्मीनक तपोविोपकण्णत्पररत्यज्य निवगते सनत ििणे सीता देवी 

प्राप्तप्रसववेदिमनतमनतदःुखसंवेगादात्मािं गंगाप्रवाहनेिनिप्तवती। तदैव तत्र दारकद्वयं च प्रसतुा भगवतीभ्यं 

पगथ्वीभागीरथीभ्यमभ्यपुपन्िा रसातिं च िीता!....... इत्यानदिाम”्11। 

Hearing the words of Tamasa, in the verse Idrishanam Vipakohapi, 
when Ramachandra visits the places where his wife Sita is buried, Rama 
will surely be displeased, as Murla has instructed Agastya's wife Lo-
pamudra to Godavari to break his fast. — In the great danger or crisis of 
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Sita and Rama, an unthinkable incident has occurred. The way the earth and 
Ganga extended their helping hand to save Sita and Rama from this distress, 
the way the earth and Ganga helped Ram and Sita of their own accord, even 
though they could not get the sight of them even after a long period of pen-
ance, this is an extremely strange incident.  

“ईदृशािां नवपाकोहनप जायते परमादु्भतः।  

यत्रोपकरणीभावमायात्येववंनवधोजिः”॥12  

Again, hearing what Tamasa said on the lips of Murla - But there is a 
possibility of Ramachandra coming to the place of his birth in the incident 
of Shambuk, on hearing this on the lips of Surya (river), Bhagwati Bhagira-
thi, infatuated with the same worries that Bhagwati Lopamudra was having, 
came with Sita to the darshan of Godavari, disguised as household chores. 
“इदािीं तु शम्भकू वगन्तान्तेिािेि सम्भानवतजिस्थािागमिं रामभद्रं सरयमूखुादुपश्रत्य भगवती भागीरथी यदेव भगवत्य 

िोपामदु्रया स्िेहादाशङ्नकतं तदेवानभशङक्य सीतसमेत केिनचनदक गगहाचारव्यपदेशेि गोदावरीमपुागता”13॥ Again, 

hearing what Tamasa said on the lips of Murala. -Bhagwati Bhagirathi Su-
mati is thinking that when Ramachandra stays in his capital, he is engaged 
in welfare work for the people and the world. But if he is not in the midst of 
work, only sorrow, sorrow, helplessness, etc. will be the cause of misfortune 
for him in this state. In that case, how will Sita Devi reassure Ramachandra? 
“सषुु्ठ नचनन्ततं भगवत्या भानगरथ्या राजधािीनस्थतस्यास्य खि ु तैश्चजगतामाभ्यदुनयकैः कायवै्यनपतस्य रामभद्रस्य 
नियतानश्चत्तनविेपाः अव्यग्रस्यं पिुरस्य शोकमात्र नितीयस्य पञ्चवटीप्रवशेो महाििथि इनत

14
।। Again, after 

hearing what Tamasa said in the mouth of Murla. Bhagwati Bhagirathi says 
in this regard - ह ेयङ्गभनूमजाते आनय वतस ेसीते

15
।  

Today is the festival of tying the auspicious knot, which is the number 
of years since the birth of Kush and the birth of long life. Therefore, with 
the garlands chosen by your own hands, worship the ancient father-in-law, 
the creator of the royal lineage that has come down from Manu so far and 
the destroyer of sins, the Sun God. And the forest gods who roam the earth 
will also see you under my influence. And what shall I say about the peo-

ple? I have also been ordered. — आनय तमसे! The bride Janaki is very fond of 

you, so you are the follower of Sita. I will do as she orders.  
“अद्यखल्वायसु्मतोः कुशिवयोद्वनदशस्य जन्म वत्सरस्य  संख्यामङ्गिग्रनन्थरनभवतते। तदात्मिः 

परुाणश्वसरुमेतावतो मािवस्य राजनर्िवंशस्य प्रसनवतारमपहतप्मािं  देव ं स्वहस्तावनचतैः पषु्पैरुपनतष्ठस्व। 
ईत्यानदिा”

16
।। Again, Tamasa heard what Murla said in her mouth. I also con-

veyed this message to Bhagwati Lopamudra. She thought that Ramachandra 
had arrived.  

“अहमप्येतं वगत्तान्तं भगवत्यै िोपामदु्रायै निवेदयानम”
17

। 

Again, after listening to Murla's words, Tamasa describes the pitiful 
state of Sita, who is abandoned by Rama, in this verse.  

“पररपाण्डुदवुिल्कपोिसनु्दरं दधती नविोिकवरीकमाििम।्        

करुणस्य  मगनतिरथवा शरीररणी नवरहव्यथेव विमेनत जािनक”।।
18 

That is, Sita, abandoned by Rama, has become very weak due to deep 
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sorrow or grief, lack of care for her body and fasting. And her hair has be-
come very weak. Despite this, the beauty of her face has not faded. She is 
like a living reflection of grief. Or, the physical pain of separation from Ra-
ma is clear. The image of Sita, seen in this way, is coming towards the Pan-
chavati forest in grief. Sita's pitiful state, yet in the third act of the play, is 
described in a beautiful picture through the words of Tamasa. Again, after 
hearing the words of Tamasa, Murala said — what is this Sita? Having said 
this, Murala spoke in another verse.   

“नकसियनमव मुग्धं वन्धिानिनवप्रिगिं हृदयकुसमुशोर्ी दारुणो दीधिशोकः।  

ग्िपयनत पररपाण्डुिाममस्याः शरीरं शरनदज इव घमिः केतकीगभिपत्रम”्।।
19

 

Whose heart is like a new leaf or a tender flower. If grief, sorrow, and 
pain of separation are stored in that heart for a long time or for a long time, 
then her heart will wither like a flower. Because Sita's heart is like a new 
leaf. Just as the tender bunch among some flowers becomes dull in the in-
tense heat of the sun in autumn, similarly, like a beautiful new leaf torn 
from its stalk by long-term separation, Sita's body will also become dirty. 

 
Conclusion:  
Bhavabhuti "Ramayana" drama Uttararamacharitam has various char-

acters, but among them, the conversation between the two rivers Tamasa 
and Murala in the third act called Chaya is notable. Where Acharya Bha-
vabhuti is not only a river in his drama, but is described as a woman. It can 
be understood through their conversation such as sympathy for Sita, hesita-
tion towards Rama, the judgment of the creator, support for Sita and poetic 
language and description. Where these two rivers (goddesses) or women 
use beautiful and ornate language to express their sorrow and hesitation. All 
in all, the drama can be given the best place. And the conversation is an im-
portant part of the drama Uttararamacharitam which raises questions about 
the exile of Sita and the judgment of Rama. It highlights the human side of 
this drama and makes the reader sympathetic towards Rama and Sita. 
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