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Abstract: In the third act of Uttararamacharitam, there are various
characters and characters, but the most notable among them is the conversa-
tion between the rivers Tamasa and Murala. Where Tamasa and Murala are
not only described as rivers, but also as two women. It can be understood
through their conversation. Where the happiness, sorrow, emotions, feel-
ings, mental anguish, mental anguish, etc. of Ram and Sita after Sita's exile,
the way the two rivers Tamasa and Murla have been presented in the con-
versation above, is not only described in the form of rivers in human socie-
ty, but also in the form of two women. Just as a woman's heart is always
tender, she is absorbed in the good thoughts of her loved ones. Similarly,
here Tamasa and Murala are immersed in the good thoughts and judgment
of the rivers Ram and Sita. For example, sympathy towards Sita, hesitation
towards Rama, judgment towards the Creator, support towards Sita, poetic
language and judgment, etc. can be observed. Seeing these issues, in this
play, the two rivers Tamasa and Murala have become representatives of hu-
man society.
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Acharya Bhavabhuti is a prominent figure in Sanskrit drama. Bha-
vabhuti was an Indian playwright, poet and scholar, generally considered to
be of the late 7th and early 8th centuries. He was born in the village of Pad-
ma Pura in Gonidia district of Maharashtra into an Adumbral Brahmin fam-
ily. Bhavabhuti himself is mentioned in his Malatimadhavam. “sfa afeqomas
TR AT TRH] T e AT HTREaTeRon e YRpTarT: qsarRi gasar: SR g
garaTted: wfieEia'| Acharya Bhavabhuti's real name was Srikanth Neelkanth
and he was the son of Neelkanth and Jatukarni —

TRV A AT WeThd: ol Hievauacios: TaamasHIureT wayfaam
STERUTTTAT: I THTERIAERTER [ W=l faeTgga=d |

Bhavabhuti is his epithet, and it can be said that Jnananidhi Parama-
hamsa was his guru.

“I5: THEEM! HeW v TASRAT:|
FATEHAHT T T ST ee: 7|1
He spent a significant part of his literary life in the court of Yashovar-
man of Kannauj. He gained fame and recognition through his plays and po-
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ems written in Sanskrit. Acharya Bhavabhuti composed several plays at a
place called Kalpi located on the banks of the river "Yamuna". His famous
plays are Maltimadhavam, Mahavircharitam, and Uttararamacharitam.
Among these works, the most notable play is Uttararamacharitam, which is
taken from the seventh act of the Ramayana, Uttarakhand, and the Padma
Purana, and this play is based on the tragic theme. The rejection of Sita by
Rama and the subsequent reunion are described. This play is full of com-
passion, sweetness, and seriousness, which has made a place in the hearts of
the reader community. In Bhavabhuti's works, the hidden state of grief and
sorrow in the human psyche, hidden behind the physical form, is dissolved
in the warmth of emotion in a unique way, which is second only to the poet
Kalidasa of Sanskrit drama literature, Srikantha - Pada - Lanjan Bha-
vabhuti. The significance of Bhavabhuti's Uttararamcharitam play is the
story of Rama's later life. Where it is written based on the incident of Rama
and Sita's love separation. Along with this, he has presented in depth the
issues of Riturvaichitra, rivers, emotions, feelings, pain, sorrow, etc. The
third act called "Shadow" is notable in this play. At the beginning of this
act, there is a "Vishkambhak" where the mythological events and beliefs
mentioned about Tamasa and Murala are involved.

“THET AT FaT qUIEETTETd aTeHTtE g aa, g =l That is, in this verse of the

Purana, it can be mentioned that Valmiki's Tapovan is located on the banks
of the Tamasa river, which was a beautiful and peaceful place. Where Bha-
vabhuti's "Tamasa" (river) is described as a human-like woman. And Ta-
mas’a, who was a deep-water river, felt the depth of Sita's sorrow. On the
other hand, Murla, who was fickle and bright, used to preach the glory of
Sita's sacrifice. The conversation between Tamas’a and Murla was often
filled with regret for Rama and respect for Sita. The role played by Tamas’a
and Murla in Bhavabhuti's Uttararamcharitam play can be understood from
the conversation between Tamas’a and Murla, who had a high opinion of
women. After the end of the second act called Panchavati Pravesh, the two
rivers enter at the beginning of the third act, where Tamasa and Murala be-
come anxious about the sweet relationship between Rama and Sita. Tamasa
Murala rouses the river and says, Sakhi Murla! How busy you are becoming
— “afg 7l frmta gu=a*? Hearing Tamasa, Murala says — O Tamas’a! Lo-

pamudra, the wife of Lord Agastya, has sent me to tell the river Godavari

something — you know how Ram has become dirty since he abandoned his
wife — ‘v wEdaRe 9o AN Gl el SR o

Feafeefa’. Anirbhinno gabhiratvad...... Through this verse, Murala also

says. Ramachandra is a hero of slow nature. The characteristic that is in him
is that he is a hero, who is calm, steady, virtuous, brave and a serious hero.
Ramachandra is extremely patient, so he is actually serious. Despite being
extremely pained and extremely burned by the grief of Sita, he never ex-
pressed his grief outside. Although the Dravidian, who was sitting in the
middle of the pot made of pots, was extremely hot, the signs of that heat did
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not appear outside. Similarly, although Rama's grief due to the separation of
Sita or his beloved created intense pain in his heart, Rama, who is endowed
with patience beyond the world, did not show any outward manifestation of
that grief. And he, who is unable to express his grief for the separation of
his beloved in the society beyond the world, feels unbearable pain in his
heart. —
« AT MRcaTEmarea:|
QTSRS RIS T 0T T: 71|
And as a result, my heart trembles seeing him who has become ex-
tremely weak due to the pain of that beloved. “swr = wfafadama wsor feada

Toadia AT HATATHFEIR: Joum: 58ed: saren.”| Now, while returning (from

Agastya's hermitage), Ramabhadra will certainly see those places which
bear witness to his free sexual intercourse with his bride in the Panchavati
forest. Ramachandra is of a slow nature, and when he stays at this place, he
will faint step by step due to intense grief, anger and emotion, or there is a
danger of his crisis. Therefore, Bhagavati Godavari, you should be careful.

Namely ‘@& = R Syt e R IR N e S mEfed
SHTSTHTGTI-TTSRERITTI Sohe Tt T

Again in the second verse it is said - When Ramachandra is overcome
with grief after seeing the places where the memory of Rama and Sita is
scattered in Janasthana, Lopamudra has instructed how Godavari will per-
form his consciousness. That instruction of Agastya's wife Lopamudra is
clearly revealed in Murla's statement. Wherever Ramachandra is overcome
with grief for Sita, Bhagwati will slowly flow the fragrant waves of lotus
hair and perform consciousness in every part of Rambhadra's body.

“Hrfard: IMeraaRidURtiay: TaIfhosieanT-¢H |
AR HIE THTEET ST T Tt Sftraedafe i’
Tamasa is speaking to Murla to Ramachandra. - He is worthy of the

generosity of love. But the means to save Rambhadra's life are with him.
Sfoada e Few Ssflarreg wfas e mmwseme @f=fed What did Murla say?

®I4E Hearing the words of Murla, Tamasa said— When Sita Devi was left

near Valmiki's hermitage with Lakshmana, Sita Devi threw herself into the
Ganges in deep sorrow, pain and emotion during childbirth. At that very
moment she gave birth to two children. Later, Goddess Prithvi and Ganga
took Sita along with her two children to the underworld. And after giving
up the two children, Ganga Devi herself handed them over to Maharshi
Valmiki. “qu fra  arefifs  queAmeoorcaiesa fEd afd deor " S6f

S i e o N S e -

Hearing the words of Tamasa, in the verse Idrishanam Vipakohapi,
when Ramachandra visits the places where his wife Sita is buried, Rama
will surely be displeased, as Murla has instructed Agastya's wife Lo-
pamudra to Godavari to break his fast. — In the great danger or crisis of
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Sita and Rama, an unthinkable incident has occurred. The way the earth and
Ganga extended their helping hand to save Sita and Rama from this distress,
the way the earth and Ganga helped Ram and Sita of their own accord, even
though they could not get the sight of them even after a long period of pen-
ance, this is an extremely strange incident.
ST feramenTef STTerd Teerreg: |
AR T HTT e fore T |2

Again, hearing what Tamasa said on the lips of Murla - But there is a
possibility of Ramachandra coming to the place of his birth in the incident
of Shambuk, on hearing this on the lips of Surya (river), Bhagwati Bhagira-
thi, infatuated with the same worries that Bhagwati Lopamudra was having,
came with Sita to the darshan of Godavari, disguised as household chores.
AT RIS o qeafierees Hiaaia e TerareaTas Meermarar il Again,
hearing what Tamasa said on the lips of Murala. -Bhagwati Bhagirathi Su-
mati is thinking that when Ramachandra stays in his capital, he is engaged
in welfare work for the people and the world. But if he is not in the midst of
work, only sorrow, sorrow, helplessness, etc. will be the cause of misfortune
for him in this state. In that case, how will Sita Devi reassure Ramachandra?
‘g fafad wEen TiiRer TSuHRYTET T JEeRAmETRE R FRae THER
FrmmfE: some W e fodeer geeadva weeEe sfd I Again, after

hearlng what Tamasa said in the mouth of Murla. Bhagwati Bhagirathi says
in this regard - ¥ Igmifiema =R T@d ')

Today is the festival of tying the auspicious knot, which is the number
of years since the birth of Kush and the birth of long life. Therefore, with
the garlands chosen by your own hands, worship the ancient father-in-law,
the creator of the royal lineage that has come down from Manu so far and
the destroyer of sins, the Sun God. And the forest gods who roam the earth
will also see you under my influence. And what shall I say about the peo-

ple? I have also been ordered. — a1t @w&! The bride Janaki is very fond of
you, so you are the follower of Sita. I will do as she orders.

“HEGTAIEA:  IRATAGIT T H o demETauf-eRfaddl  daTH:
TUAGEAEdl AW TSR TEfdRATedeHTt T EEEd: s
é?&lT%qT’ ' Again, Tamasa heard what Murla said in her mouth. I also con-

veyed this message to Bhagwati Lopamudra. She thought that Ramachandra
had arrived.

“oTered g W dmE FaeEtr!)
Again, after listening to Murla's words, Tamasa describes the pitiful

state of Sita, who is abandoned by Rama, in this verse.
“afaruggdeRtig<l qudt fodieeratR|

FETE nﬁtw wifolt fresrda sk SRy
That is, Sita, abandoned by Rama, has become very weak due to deep
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sorrow or grief, lack of care for her body and fasting. And her hair has be-
come very weak. Despite this, the beauty of her face has not faded. She is
like a living reflection of grief. Or, the physical pain of separation from Ra-
ma is clear. The image of Sita, seen in this way, is coming towards the Pan-
chavati forest in grief. Sita's pitiful state, yet in the third act of the play, is
described in a beautiful picture through the words of Tamasa. Again, after
hearing the words of Tamasa, Murala said — what is this Sita? Having said
this, Murala spoke in another verse.

“fopaeaiE d ST GEagYARIS SR SR |

R aRaTgeTEET: IR RS g s s

Whose heart is like a new leaf or a tender flower. If grief, sorrow, and

pain of separation are stored in that heart for a long time or for a long time,
then her heart will wither like a flower. Because Sita's heart is like a new
leaf. Just as the tender bunch among some flowers becomes dull in the in-
tense heat of the sun in autumn, similarly, like a beautiful new leaf torn
from its stalk by long-term separation, Sita's body will also become dirty.

Conclusion:

Bhavabhuti "Ramayana" drama Uttararamacharitam has various char-
acters, but among them, the conversation between the two rivers Tamasa
and Murala in the third act called Chaya is notable. Where Acharya Bha-
vabhuti is not only a river in his drama, but is described as a woman. It can
be understood through their conversation such as sympathy for Sita, hesita-
tion towards Rama, the judgment of the creator, support for Sita and poetic
language and description. Where these two rivers (goddesses) or women
use beautiful and ornate language to express their sorrow and hesitation. All
in all, the drama can be given the best place. And the conversation is an im-
portant part of the drama Uttararamacharitam which raises questions about
the exile of Sita and the judgment of Rama. It highlights the human side of
this drama and makes the reader sympathetic towards Rama and Sita.
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